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A arte, para fazer parte da histona ¢ assim conquistar scu Iugnr no mundo, estd conectada

a vinas instincias, sejam clas socias, pol ou geogr Ela estd, p , sujeita
A PArCerias € a COMPromissos.

O nosso trabalho, associado ao espago que | nuu;unmu agora, preza ndo s6 a qualida-
de esténica das obras que veicula, como plexa trama que aarte.
ASSumimos um compromisso Nao so COm 0s artstas a que

como com aqueles cujas obras mnnmnos c€m nosso acervo, Esse conlunm. acredmmos.
destaca-se pela sua quahidade ¢ Além do merca-

do, mumoompmmmoomncu]m.eoomsunmmmqﬁa através delas a arte se
impbe.
A|maolomoqueuéhm6menqncm.mlmpnnnumaoumamm-nm

| em nosso das p 3
mmmemporinnmlnulrnommdo Ommnmmmmmmum
nio € um ato mdivid do, mas a g de estar aplicando em um p
aquele do individuo ¢ da cultura. A idad P dade ¢ vidade desse

pamm&mo € o que nos mm Ao inaugurar cue novo amn estamos reiterando ¢
essa

Luciana Brito e Fibio Cimino
Setembro de 1997
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to different | or phical ones. Art is therefore subjected to
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Our work, associated to the space that we are opening now, considers not only the acs-
thetic quality of the works shown, but also this complex web that supports art.

We have a commitment not only with the contemporary artists that we represent, but also
with the ones whose works we have in our collection. This assemblage, we believe, 1s
highlighted by its quality and its importance in History and in contemporaneity. Apart from
the art market, we have also a responsability with Culture and its Institutions. Through
these, art imposes itself.

The interaction between whar is already History and what will turn to be, marks another
fundamental actribute of our work: a permanent follow-up of pieces of research and new
idslmModemdeommryAn,inlnzilmdwoddwnde.'ﬂlemvunnem that one

does in art1s nota “‘aa,mlwr- d one. It is an investment in a common
heritage: that of the individ 1 and that of Culture. The continuity, prosperity and repre-
sanmmyolthuheﬁugnswhuww ider of most 1 By T lhunew
gallery we are emph g and broadening this resp lhryuken foreh
Luciana Brito e Fibio Cimino

September 1997
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Regina Sifveirs






Nelson Leimer

Orsente, 1996 (sérc de 14 obras)
Técnica mista o/ papel artesanal do Nepal, 75 x 98 cm (cada)
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Umdlane [0 Cavakoant



Aldo Bonadei



Milton Dacosta

Iberé Camargo



Alfreda Volpi

Bandetrinbas ¢ Mastro, final déc. 60
Témpera o tela, 47,5 x 72,5 em

Alfredo Volp

Fachada Vertical
Témpera

e




Hélio Oiticica

Metaesquema, 1957

Guache ¢/ cartio, 47 x 53 em

Hélio Oiticica






Sérgio Camargo

Sem ritalo, 1973

Mairmore, 74 x 14 x 19 cm
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Sérgio Camargo
Sem titulo, 1978
Mirmore, 60 x 40 x 40 cm (O 40 cm)
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Sheila Brannigan

Sem titulo, 1964
Oleo & tela, 149 x 119 cm



Mira Schendel
Mira Schendel

Sem

le ¢ 1
Oleo ¢ tela, 90 x 130 cm

lo, dec. 60
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69 x 45 om




Frans Krajcherg

Horagdo, dés. 80
Raiz ¢ madeira prrtada, 140 x 110 x 35 em

Tomie Ohtake

Sem titulo, 1954

Actilica v tela

150 »



Jorge Guinle

Carlos Vergara

Sem titulo, 1953

1984

Dom Quixote dos Morros,

Oleo o/ tela, 160 x 190 cm

Actilica o tela, 180 x 150 cm
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Rapaz ¢ Pedras, 1991
Acrilica ¢ bardado o rela, 76 x 40 ¢m










